                                 COL 5016 F/JDC 410 F1
     ART and POLITICS: Bertolt Brecht, Robert Lepage,
                                          Robert Wilson
                                                       2015 Fall
Instructor: Professor Pia Kleber
Time: Monday, 10am to noon.
Location: Comparative Literature Lecture Room (above Isabel Bader Theatre)
Office Hours:  By appointment. Tel: 416 978 7483.
                                                                               Email: pia.kleber@utoronto.ca

Bertolt Brecht played a specific role in the paradigm shift of the art which began at the end of the 19th century. He advanced this change by trying to connect art to its social and political functions and structure with the positive acceptance of the industrial revolution and by trying to transform it with the help of the new technological media.
The goals of this course are:

1. to introduce students to Brecht’s theory and demonstrate how he connected art and politics.

2. to study productions directed byBertolt Brecht, Robert Wilson and Robert Lepage  and to see if they follow in Brecht’s footsteps or if they deviate from his concepts.

3. The following productions will be analyzed:
Mother Courage, written and directed by Bertolt Brecht
The Good Person of Szechwan, by Bertolt Brecht, directed by Benno Besson
The Threepenny Opera  by Bertolt Brecht, directed by Robert Wilson
The Busker’s Opera by John Gay and Robert Lepage, directed by Robert  Lepage
Organization

Every student has to give at least one class presentation.
Those introducing a seminar should prepare a brief outline (no more than a page or two) and provide copies to all the students at the outset.
Each student has to send me a one page evaluation about the videos we are going to study. 
The subject of the research essay should be discussed and approved by the instructor.
Evaluation

Class seminars                             30%
Evaluation of Videos                   10%
Research Essay                            45%

Class participation                       15% 

Plays
Brecht, Bertolt     The Threepenny Opera
                             Mother Courage and Her Children
                             The Good Person of Szechwan

                             The Mother

                            The Caucasian Chalk Circle

                            Drums in the Night
Gay, John            The Beggar’s Opera
Tentative Timetable
September  21    1. Introduction to course and Bertolt Brecht

                   28    Bertolt Brecht’s Theory and Practice (Film: Mother Courage)
October       5     Prof. Fiebach: Brecht and Mother Courage
                  12      NO Class
                  19     Brecht and Feminist Theory: Drums in the Night, The Mother,The Good

                           Person of Szechwan, The Caucasian Chalk Circle. 

                   26    Brecht: The Threepenny Opera and Introduction to Bob Wilson (Video: 
                           Einstein on The Beach) 

November    2    The Threepenny Opera, directed by Bob Wilson (DVD: Threepenny Opera 
                                                                  by Wilson)
November   9     Introduction to Robert Lepage (DVDs: various excerpts from his shows)
                   16    The Beggar’s Opera
                   23    The Busker’s Opera , directed by Robert Lepage

                   30    Brecht and The Busker’s Opera
December     7   Summary “Art and Politics”
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